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EUROPEAN ENAMELS PRESENTED 
BY ROBERT A. WEAVER 


SLIGHT change in a technical process or a new application 

of a well-tried technique may be all that is needed to give 
wings to a new industry. Such was the case in the latter part of 
the fifteenth century when the discovery was made that a piece 
of metal could be permanently coated with enamel if all portions 
were covered, the reverse as well as the face. This counter- 
enamel, often of no aesthetic importance, had the practical 
value of equalizing tensions and preventing thereby the peeling 
of the coated surfaces. A simple process, it brought about a 
renaissance of enamel craft in the so-called painted enamels of 
the late fifteenth and sixteenth centuries and is the basis of the 
commercial utilization of enamel at the present time. Here was 
a new and easily handled process. Here was a smooth and even 
coating on which designs in enamel could be painted at will, 
to be made permanent by a second firing. 

The most important center for this new development was 
Limoges. Thus, this city in southwestern France became again 
the focal point for the commercial and artistic exploitation of 
an enamel process, just as it had been for champlevé enamel 
some three or more centuries earlier. There were, of course, 
other centers for painted enamel, but Limoges retained the 
primacy with a large production of high artistic excellence. The 
terms Limoges and enamel became at times almost synonymous. 

The Museum has been very fortunate in the presentation, by 
gift, of two pieces of Limoges painted enamel of the classical 
period, that is the sixteenth century, and of a group of pieces 
of the eighteenth century, similar in technique but of varied 
European provenance. All of these additions come as the most 
generous gift of Robert A. Weaver. 

The Renaissance came tardily to the countries beyond the 
Alps. Only after the Italian campaigns of Charles VIII in 1494 
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and of Louis XII later, did the infiltration of Italian influences 
into France begin in earnest. Subsequently, these influences 
were increased under Francis I and under Henry II, the latter 
marrying Catherine de’Medici, and their three sons occupying 
the throne in succession afterwards. Italian artists such as 
Leonardo, Andrea del Sarto, Il Rosso, Primaticcio were only a 
few of the many called to France. It was only to be expected 
that, with this royal patronage, the majority of French artists 
also should have worked in the new Italian manner even if they 
did add their inevitable Gallic flavor, a flavor which became 
more marked as the new ideas were digested and freshly applied. 

This Italianization was as true in the enamel craft as it was 
in the major art forms. The new oblong plaque’ given by Mr. 
Weaver is symbolic of the whole movement. It is attributed to 
the third of the well-known Pénicaud family of enamelers, 
Jean Pénicaud, II, and can be dated in the decade after the turn 
of the half century, Pénicaud dying in 1588. Its subject is the 
“Quos Ego” of Virgil, and the design is a readaptation and tele- 
scoping of parts of the engraving by Marcantonio Raimondi 
entitled “Neptune Calming the Tempest.” That in turn was 
based, probably, on a lost original by Raphael or his studio. 

To the left, Aeneas and Ascanius contemplate the construc- 
tion of Carthage. To the right, Aeneas relates his adventures to 
Dido, who presses the youthful Ascanius to her breast. The 
piece is executed in grisaille, the typical gray monochrome 
characteristic of much mid-sixteenth-century Limoges pro- 
duction. 

From Mr. Weaver’s private collection comes a ewer stand in 
grisaille with flesh tints and gilded scrolls. The plate bears the 
date, 1557, and the initials P. R.—Pierre Reymond, enameler of 
Limoges born early in the sixteenth century and dying in 1584. 
It is one of a series of stands with similar subject material in 
famous collections. There is one in the Walters Collection? in 
Baltimore, dated 1563; another in the Basilewsky Collection® in 
the Hermitage in Leningrad, dated 1558. The Weaver piece, 
however, bears the earliest date known of this subject. The front 
is decorated with five scenes from Genesis: the Creation of Eve, 


1 From the Otto Kahn Collection. 

2 Marvin Chauncey Ross, “Notes on Enamels by Pierre Reymond,” Journal of the Walters 
Art Gallery, Vol. II, 1939, p. 81. 

3A. N. Koubé, Decorative French Enamels, XV-XVI Centuries (Leningrad, 1937). (In Russian.) 
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God Speaking to Adam and Eve, the Temptation, the Expul- 
sion, and Cain Killing Abel. The reverse shows a typical French 
Renaissance strapwork design framing winged putto heads and 
two draped figures bearing on their foreheads crescent moons. 

The scenes from Genesis are taken in their essence from a 
series of engravings by Lucas Van Leyden, a Dutch artist com- 
pletely impregnated with the Italian manner. This time, the 
Italian influence enters France by way of Holland. 

Reymond introduces new details not in the original engrav- 
ings, such as the animals in the forest background; and he 
changes the one scene, God Speaking to Adam and Eve, con- 
siderably. In this scene the Weaver plate, which is earlier in 
date, is closer to the original Van Leyden engraving than is the 
Walters piece. Is it possible that Pierre Reymond’s memory 
of an original he did not possess grew dimmer and changed as 
the years passed? This seems probable when it is realized that 
the other scenes remain almost identical throughout the various 
replicas. Reymond also changes the headdress in the scene 
referred to above; Eve’s coiffure is contemporary with that of 
the plaque and not with that of the earlier Van Leyden 
engraving. 

The other pieces in the new gift are all eighteenth century 
and probably English. This was a time when there was much 
activity in this craft at Battersea near London and in South 
Staffordshire at a place called Bilston. 

A tiny globe, a snuff box with a transfer calendar of church 
festivals, probably from Birmingham, a box in the shape of a 
shoe, a thimble holder, two bottle labels, a finely decorated cup 
and saucer, all represent objects both of utility and of a purely 
decorative nature. Some of them have the fashionable rose color 
—Rose Pompadour—which came into use after 1760.* All have 
that delicacy of touch and gaiety of mood which expresses the 
charming if frivolous spirit of the mid-eighteenth century. 

The gifts from Mr. Weaver are particularly welcome in a city 
which is making a name for itself in the enamel field. An old 
craft has been revitalized here to develop, on one hand, towards 
purely aesthetic productions of high quality and, on the other, 
towards wide and valuable commercial utilization. 

WILLIAM M. MILLIKEN 


4G. Bernard Hughes, “Battersea and Bilston Enamels,” Antiques, Vol. XVI (July, 1929), p. 31- 
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SOME EARLY CHINESE POTTERY 


In addition to the vase mentioned in the Bulletin for November, 
four more pieces of Chinese pottery were acquired from the 
exhibition held in the Museum last spring. All were purchased 
for the Edward L. Whittemore Collection and are illustrated 
inside the back cover of this issue. 

The covered jar is of the Han dynasty, 206 B.C.-A.D. 220, 
and is believed to be unique.’ Made of buff pottery of a slightly 
reddish cast, its bulbous body “squats” on a low, spreading foot 
and supports a neck, or collar, of decided flare. The cover is an 
inverted dish having, instead of a knob, a circle of clay to serve 
as a foot. Both jar and cover are completely coated, inside and 
outside, with the green glaze of the period. 

There are several things to be noted about the little jar. 
Right in the middle and opposite each other are two buttons 
of clay that seem to have no meaning, though actually they are 
hang-overs of handles on earlier bronze vessels. The “belt,” 
also, appears to be simply by way of decoration, though it 
really serves the purpose of seeming to hold in the bulging 
midriff. Without it the jar would be lacking in strength. The 
glaze is a little different from the usual Han glaze in that it has, 
in some places, the glossy appearance associated with pottery 
from Changsha, in Hunan. As no northern pottery exhibits this 
same characteristic, it may be assumed that the jar was made 
in the south. Perhaps this accounts, furthermore, for the extra- 
ordinary confetti-like iridescence that has invested parts of the 
glaze. The jar was probably used for storing grain. 

The three other objects in the photograph are from the T’ang 
dynasty, A.D. 618-907. The tall, ovoid vase has a flat foot, 
short neck, and flaring lip.” It is made of the usual rather soft, 
pinkish clay, coated with a colorless glaze that stops well before 
reaching the foot. Over the glaze are streaks of light and dark 
green and of brown. Connoisseurs are delighted by the parallel, 
diagonal strings of brown spots, as such tricks are not easy 
to handle. Vases like this were not meant to give long years of 
service to the living, but were used as containers to be buried 
with the dead. Their fragility, therefore, is not a defect. 

The smallest jar is constructed of a hard, whitish pottery in 


1 No. 40.49. Height 8”. 
2 No. 40.48. Height 10%”. 
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ovoid shape, with a flat foot, short neck, flaring lip, and octag- 
onal spout.’ About the shoulder are floral and leaf motifs that 
were stamped out with a mold and appliquéd to the biscuit. 
These are glazed cream-white, brown, and green. The rest of 
the outside of the jar, including the base, is glazed dark green, 
and the inside is washed with a thin, transparent glaze of pale 
sea-green hue. Whereas appliquéd ornaments are not always 
desirable on pottery, this particular jar is a very fine example 
of a type of work that had great prevalence in the T’ang period. 

The fourth of the pieces under discussion is a lion with a cub 
in its mouth.* The base (which is original) is of a gray pottery, 
unglazed except where drops have trickled down from the paws. 
The beast itself is of a hard, whitish pottery with spots of cream- 
white glaze encircled with green. Each white spot has a daub of 
brown near its center. 

The precise significance of the lion is not clear. It is known 
that pottery horses and camels were buried for the use of the 
dead in the next world, and that pottery guardians, officials, 
and attendants were made to accompany the spirit, but the 
function of a lion transporting its young has not been explained. 
Possibly the mane does not indicate gender, in which case the 
animal could be a lioness, the mate of one of the more ferocious- 
looking males that serve as guardians. 

As ceramic sculpture the piece is superb. Its maker evidently 
conceived it as pottery, and there is nothing about it not en- 
tirely suited to the medium. Even the ears have been laid down 
and the tail has been swished up over a haunch so as to avoid 
the possibility of breakage. The spotting of the color accentuates 
appropriate parts. Finest of all is the modeling, which conveys 
both the undulations of a feline and the power of the king of 
beasts. HOWARD HOLLIS 


You will find a choice selection of Christmas cards at the 
Museum’s Sales Desk. 


CLEVELAND CONCERT COURSE 


It is with pleasure that the Museum of Art announces its con- 
tinued sponsorship of the Cleveland Concert Course under the 
direction of Mrs. Emil Brudno for the season 1940-1941. 


3 No. 40.44. Height 534”. 
4 No. 40.47. Height 6”; length 834”. 
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The list of artists is as follows, and the time, 8:45 p.m.: 
Boston Symphony Orchestra 


December 13 


1941 


January 10 
January 24 
February 14 


Vronsky and Babin, duo pianists 


Simon Barer, pianist 


John Charles Thomas, baritone 


Under the same auspices and direction there will also be pre- 


sented the following: 


CLEVELAND DANCE COURSE 


January 


however, have been retained, as follows: 


December 31 
January 


19 3:00p.m. The Littlefield Ballet, 


company of 65 with orchestra 


Sometime this winter, if circumstances permit, there will be 
presented Katherine Dunham and her troupe of 19 colored 
dancers. The rest of the Cleveland Dance Course, unfortunately, 
has been canceled because of lack of funds. The single programs, 


g:00 p.m. Alec Templeton, pianist 


12 3:30p.m. Marian Anderson, contralto 


For information and reservations, call The Korner & Wood 


Company, CHerry 5805. 


MEMBERSHIP REPORT 


Since the last report published in the Bulletin for November, 
1940, the following names have been added to the Membership 


lists: 


LIFE 
Luntz, A. M. 


TRANSFER FROM ANNUAL TO LIFE 


Adam, Hildegarde 
Alderman, Mrs. Royal M. 
Alexander, Mrs. Henry M. 
Balazs, Harold 
Baumgardner, Dr. L. O. 
Baumgartner, Dr. D. A. 
Bell, Corydon W. 
Benninghoff, William L. 
Blanchard, Mrs. Walter E. 
Blanton, Betty 

Bronson, Joseph C. 

Burk, Mrs. Edward B. 
Burke, Mrs. Frank D. 


Cobb, Mrs. Harry 
True, Mrs. Lawrence M. 


ANNUAL 


Byrd, Florence L. 
Cachat, Mrs. Mary A. 
Calvert, Mrs. F. V. 
Campbell, Stuart M. 
Cathcart, Jennie 
Clark, Mrs. A. Yates 
Conroy, Anna B. 
Conway, Mrs. Joseph D. 
Cover, Mrs. John H. 
Creed, George 
Deering, Dorothy 
Deutelbaum, Rudolph 
Diefenthaler, R. J. 
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Dodge, Mrs. Lloyd B. 
Eck, M. J. 

Edelman, Bernard S. 
Edwards, Zanie 
Egert, Mabel C. 
Eichler, Sidney J. 
English, Florence A. 
Erickson, G. L. 
Ettenger, Charles S. 
Eubank, Mrs. Dorothy Ann 
Fetzer, John G. 
Forward, Edwin J. 
Fox, Mrs. Charles 
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Frary, Allan T. 
Frolkis, Mrs. Robert 
Fuller, Mrs. James 
Gabriel, Florence 
Gelbach, Mrs. Loring L. 
Gell, Mrs. Robert W. 
Gell, Mrs. Stanley 
George, Susan 

Gerdel, Dorothy 
Ginn, Lloyd C. 
Giorgi, Mrs. C. C. 
Goff, Hazel 

Granger, Mrs. Fred 
Gregory, John E. 
Gressing, Mrs. Frank 
Gressle, Edward W. 
Hahlen, Lucile 
Hamn, Mrs. Edward C. 
Hancock, Mrs. Ear! F. 
Harding, Ralph L. 
Hepplewhite, Barbara 
Hoblitzelle, Lucy F. 
Howard, Norman 
Howe, Francis R. 
Hutchinson, Veronica 
Karlin, Mollie 


Kaynes, Mrs. William E. 


Keller, Mrs. F. Jules 
Kepner, Geraldine 
Kershner, Mrs. Paul S. 


Lang, Mrs. Charles L. 
Lederer, Ada 

Levy, Mrs. Albert D. 
Lodge, Mrs. Townsend 
Lowe, Professor Lewis R. 
McCarter, Mrs. Walter J. 
McDaniel, Mrs. A. C. 
McGrew, Mrs. Sam 
McGurer, Mrs. Mabel 
Mack, Robert A. 

Mark, Pearl 

Mealand, Mrs. George 
Meritsky, Bella 

Miller, Mrs. Edward L. 
Miskell, John B. 

Moody, Pearl 

Morse, Alice 

Mortensen, M. A., Jr. 
Mueller, Hans F. 


Mueller, Mrs. R. Scott, Jr. 


Munn, Mrs. R. Russell 
Nevin, Mrs. James E., Jr. 
Nicholas, Mrs. R., Jr. 
Ostendorf, Mrs. G. E., Jr. 
Otis, Mary Beth 

Parsons, Mary Prescott 
Pecsok, Mrs. William B. 
Plomske, Mrs. A. W. 
Preminger, Helene 
Redfield, Mrs. Charles 


Renner, Mrs. Mae 
Robbins, James M. 
Robbins, Thomas P. 
Rogers, Corinne 
Rogers, Mrs. Walter F. 
Rosen, Aaron 
Rosenberg, Mrs. Max 
Rupp, Mildred 
Sauerwein, Mrs. A. G. 
Scott, Mrs. Edward T. 
Scott, Mrs. Homer A. 
Shaffer, Reverend M. Dean 
Shapiro, Dr. M. A. 
Smith, Mrs. Anton H. 
Smith, Elizabeth 
Smith, Frank J. 
Stewart, Mildred 

Stiles, Gertrude 

Takas, Mrs. Julius L. 
Taylor, Dr. Howard P. 
Thayer, Gordon W. 
Thum, Robert D. 
Truhlar, Dr. Robert E. 
Ungar, Vera 

Upham, Mrs. Veredon W. 
VanHorn, Mrs. Kent R. 
Wagner, Mrs. Henry 
Waltz, Mrs. Claude D. 
Williams, Harriet 
Winkler, Homer J. 


Klein, Hilda Reed, Mrs. Helene Gent Yasinow, Dr. Aaron B. 
Kohn, Louis 
Total Membership: 3,432 
CALENDAR FOR DECEMBER, 1940 
Sunday I. 3.00p. m. Oriental Art. Margaret Fairbanks. 
3-45 p.m. American Water Colors. Lecture by Sherman Lee, 
Cleveland. 
4.00 p.m. WTAM. The Art of Picasso. Paul B. Travis, The 
Cleveland School of Art. 
5.15 p.m. McMyler Organ Recital. Arthur W. Quimby. 
Friday 6. 8.15 p.m. Effects of Vision and Devices of the Brush. 


Rossiter Howard, lecturer, Cleveland. 

2.00 p.m. Young People. Two Piano Program. Pupils of 
Dorothy Heller, assisted by The Woodwind 
Quintet, Cleveland Heights High School, Ralph 
Rush, director. 

3.00 p.m. Photographs of Islamic Architecture in Iran. 
Sherman Lee. 

3-45 p.m. Cleveland Looks Forward. Lecture by William 
Ganson Rose, Cleveland. 

4.00 p.m. WTAM. Piano Recital. Elizabeth H. Pastor, 
Ashland, Ohio. 

5.15 p.m. McMyler Organ Recital. Arthur W. Quimby. 


Saturday 7. 


Sunday 8. 
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Friday 13. 8.0op.m. 
Saturday 14. 2.00p.m. 
Sunday 3.00p.m. 


3-45 


4.00 p. m. 


§.15 p.m. 
Saturday 21. 3.00p.m. 


Sunday 22. 3.00p.m. 


4.00 p. m. 
4.00 p. m. 


Sunday 29. 4.00p.m. 


Gallery VII 

Gallery VIII . 
Galleries IX, X, and XI 
Gallery IX. 

Gallery X . 

Gallery XI. . 

Gallery XVI . 


Ground Floor Corridors 


Junior Museum . 


Film: Marseillaise (1939), directed by Jean Renoir. 
Young People. Two Marionette Plays: The Wish- 
ing Fairy; A Christmas Tale. Pupils of 4th Grade, 
Bolton School. 

Paintings from the Museum Collection. Marguerite 
Munger. 

Arms and Armor. Lecture by Thomas L. Cheney. 
Decorative Arts Assistant, The Cleveland Museum 
of Art. 

WTAM. Romance of Colonial Silver. Daisy W. 
Warner and Douglas MacAgy. 

McMyler Organ Recital. Arthur W. Quimby. 
Young People. The Clown of God, a Christmas 
Play by Katharine G. Wicks. Pupils of Laurel 
School. 

The Hollis French Collection of American Silver. 
Helen S. Foote. 

WTAM. Piano Recital. Charles DeW. LaMond. 
McMyler Organ Recital of Christmas Music. 
Arthur W. Quimby. 

WTAM. Piano Recital. Frederick Griesinger. 


EXHIBITIONS 


. Photographs of Islamic Architecture (through 


December 15). 


. The Hollis French Collection of American Silver 


(through December 29). 


. Picasso: His Forty Years of Art (through 


December 8). 


. Museum Collection (opens December 10). 
. Tucker Memoral Exhibition (opens December 17). 
. Colonial Paintings from Museum Collection 


(opens December Io). 


. Contemporary English Wood Engravings (through 


December 29). 


. The Development of Writing and Printing 


(through December 8); Prints of Christmas from 
Museum Collection (opens December Io through 
December 26); Musical Manuscripts lent by Otto 
F. Ege, The Cleveland School of Art (opens 
December 27). 


. Musical Instruments from the Charles G. King 


Collection and Medieval Music Manuscripts 
(through January 2). 


Museum Closed on Mondays 


As you compute your income tax, please remember that gifts 
to the Museum are deductible. 
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OFFICERS, TRUSTEES, AND COMMITTEES 


OFFICERS 
WILLIAM GWINN MATHER 
LEONARD COLTON HANNA, JR. 
EpWARD BELDEN GREENE 
Lewis WILLIAMS 
JoHN HUNTINGTON Horp 
WILLIAM MATHEWSON MILLIKEN 


President 
Vice Presidents 


Treasurer 
Secretary 


BOARD OF TRUSTEES 
Mrs. BENJAMIN P. BOLE Joun H. Horp 
Harovtp T. CLark WILLIAM G. MATHER 
M. Cor T.AURENCE H. NORTON 
Epwakp B.GrEENE Mrs. FRANCIS F. PRENTISS 
LEonarD C. HANNA, JR. G. GARRETSON WADE 
Lewis B. WILLIAMS 


EXECUTIVE COMMITTEE 
The President and First Vice President, ex officiis 
Harotp T. CLARK Epwarp B. GREENE 
Joun H. Horo 


FINANCE COMMITTEE 
Lewis B. WILLIAMS, Chairman 
WILLIAM G. MATHER, ex-officio 
Epwarp B. GREENE LEONARD C. HANNA, JR. 
Joun H. Horp 


ACCESSIONS COMMITTEE 
The President and the Director, ex officiis 
RALPH M. CoE L&onarD C. HANNA, JR. 
Epwarp B. GREENE Lewis B. WILLIAMS 


ADVISORY COUNCIL 
The President of Western Reserve University 
WINFRED G. LEUTNER 


The President of Case School of Applied Science 
WILLIAM E, WICKENDEN 


Mrs. ARTHUR D. BALDWIN H. M. HANNA 
Mrs.S.PRENTISS BALDWIN’) ~Mrs.E.S. HARKNESS 
Louis D. BEAUMONT GUERDON S. HOLDEN 
E. S. BurKE, Jr. Mrs. T. P. HOWELL 
STEVENSON BURKE Mrs. ALBERT S. INGALLS 
Mrs. Henry W. CANNON Davin S. INGALLS 
WILLARD M. CLapp Mrs. H. H. JOHNSON 
Henry Hunt CLarkK ALFRED KELLEY 
Jacos D. Cox, Jr. Mrs. RALPH T. KING 
Brooks EMENY Woons KING 
A.C. ERNST Mrs. MALCOLM L. MCBRIDE 
Paut L. FEIss Amos B. McNarry 
WALTER L. F LORY SEVERANCE A. MILLIKIN 
CHARLES B. GLEASON' Mrs. R. HENRY NORWEB 
Mrs. EpwarkD B. GREENE Mrs. HERMAN L. VAIL 
SALMON P. HALLE RoBert A. WEAVER 
Mrs. WInpbsor T. WHITE 


THE STAFF OF THE MUSEUM 


ADMINISTRATIVE 
Director WILLIAM MATHEWSON MILLIKEN 
Secretary to the Director 
Editorial Assistant 


European Representative 


Ciara E. GAETJENS 
Sitvia A. WUNDERLICH 
Haro_p W. Parsons 
Comptroller WALTER A. CROLEY 
Registrar LILLIAN M. KERN 
Recorder MINNIE H. BrREDBECK 
I. T. FRARY 

EpitH Burrous 
Daisy W. WARNER 


ELoIsE BENEDICT 


Membership Secretary 
Assistant in Membership 
In Charge of Publicity 
Assistant in Publicity 
Epp A. RUGGLES 
Joun W. McCaBeE 


Printer and Photographer 


Superintendent of Buildings 


ADMISSION 

Open daily from 9 a. m. to 5 p. m., except as 
follows: 

Closed Mondays. 

Open Wednesdays 9 a. m. to 10 p. m. 

Open Sundays 1 p. m. to 6 p. m. 
Free days: Sunday, Wednesday, Saturday, and 
public holidays. Friday evening is free from 
7 to 10 during the lecture season. 
On other days an admission fee of 25 cents is 
charged to all except members, holders of com- 
plimentary tickets, and children of school age. 
Closed July 4, Thanksgiving, and December 25. 

LIBRARY 
A reference library of works on art, with cur- 
rent art magazines, is on the ground floor. Open 
from 9 to 5 daily except Sunday: from October 
through May, Sunday 3 to 6; Wednesday 5 to 9. 
LUNCHEON AND TEA 

The Lunch Room is open from 12 m. to 5 p. m. 


CURATORIAL AND EDUCATIONAL 


Curator of Decorative Arts WILLIAM M. MILLIKEN 
Assoc. Curator Textiles GERTRUDE UNDERHILL 
Asst. in Decorative Arts HELEN S. Foote 

Curator of Oriental Art Howarp Ho 

Curator of Paintings HENRY SAYLES FRANCIS 
Asst. in Paintings Louise BURCHFIELD 

Curator of Prints Henry SAYLES FRANCIS 
Associate Curator of Prints Leona E. PrassE 

Curator of Musical Arts ARTHUR W. QUIMBY 

Curator of Education THOMAS Munro 
Assoc. Cur. for Administration Louise M. DUNN 
Supervisors of Instruction: RutH F. RUGGLEs, 
KATHARINE G. Wicks, DoROTHEA DoicG, MIL- 
TON S. Fox, MARGUERITE MUNGER. 

Secretary for Administration IpA LEE RoGErRS 
Staff Secretary MARGARET F. BROWN 

Librarian, NELLG. SILL. Assts.: Miss TALLMAN, 
Miss VAN DER VEER, MrS. MILLER, MISS 
ALBAUGH, Miss DoyLe, Miss Stuntz, Miss 
CADWALLADER, MISS CROMWELL. 


GALLERY ADVICE 
Members of the staff are prepared to assist 
visitors, but appointments should be arranged in 
advance. 


SALES DESK 


Catalogues, photographs, post cards, Bulletins, 
etc., are for sale at the desk in the Armor Court. 
Orders by mail are invited. 
MEMBERSHIP 
Foundation Benefactors contribute 
Endowment Benefactors contribute 
Benefactors contribute 
Endowment Fellows contribute 
Fellows in Perpetuity contribute 
Fellows for Life contribute 
Life Members contribute 
Fellows contribute annually 
Sustaining Members contribute annually 
Annual Members contribute annually 
Full particulars may be had upon request. 


An ENDOWMENT TO THE Museu, BY GIFT OR BEQUEST. BECOMES A PERMANENT MEMORIAL} 
SUCH GIFTS ARE DEDUCTIBLE ON FEDERAL INcomE Tax RETURNS 
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